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points based on what you wrote in the email. Now, | send the article back to you, hoping that
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Greetings,
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DR. MITHEN, M.T. UNM <mithen@unm.ac.id> 4 Jul 2020 11.45 (5 hari
yang lalu)

kepada Salvatore

Dear: Salvatore Lorusso
Editor-in-Chief
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Dear Dr. Mithen Lullulangi,
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period of lockdown.

As mentioned before, you will shortly receive a communication regarding your article and details on
payment of the APC.

Best wishes

Salvatore Lorusso

Dear: Salvatore Lorusso

Thank you for the email. | also hope that everything can go back to normal, and | remain patient
waiting for further communication.
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article was received for publication in your journal. Regarding APC payment of 312,00 euros,
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But in the midst of the Covid 19 Pandemic, we have difficulty because of limited activities, so
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Greetings,

Mithen Lullulangi
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Dear Dr. Mithen Lullulangi,
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Salvatore Lorusso
Editor-in-Chief
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Dear: Salvatore Lorusso
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Thank you for the email reply. Well we agreed to pay the APC 300 euros plus a 12 euro tax
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published soon. And | also need to ask, is this included in the regular issue? Because if you
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Greetings,

Mithen Lullulangi
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Dear, Dr. Mithen Lullulangi,
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Editor-in-Chief
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3 days. (Proof of transfer attached). We hope that this payment can be received, and please
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Then regarding the publication of our article, which month can you publish in your journal?
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Greetings,

Mithen Lullulangi
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Dear Dr. Mithen Lullulangi,
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Salvatore Lorusso

Editor-in-Chief
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Mithen Lullulangi
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done so, please return to the above address.
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accepted for publication.
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ANDIRIPOSI’ FUNCTION IN TRADITIONAL HOUSES AT PITU ULUNNA SALU,
MAMASA REGENCY, INDONESIA

Mithen Lullulangi
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Onesimus Sampebua’
Department of Civil Engineering Education, Universitas Negeri Makassar, Indonesia
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1. Introduction

The old adage says, it's different from the bottom of the fish, different from the
grass-roots, This saying seems to apply to traditional architecture in the Indonesian

Archipelago. From| various ethnic or ethnic groups in Indonesia, giving birth to

various types of traditional architecture that are charming and have high cultural
value, and are very interesting to study. ]Even from various sub ethnicities have

different architectural characteristics or typologies. All of them enrich traditional
culture and architecture in Indonesia.
On this occasion, researchers were interested in studying and examining

more closely the traditional architecture in the Pitu Ulunna Salu Region (PUS), which
is an area located in the middle of West Sulawesi Province, which administratively
consists of seven sub-districts in Mamasa Regency which is known as ATM (Aralle,
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Tabulahan, and Mambi) in the aftermath of the—bith—of Law No.11 of 2002
concerning the formation of Palopo City and Mamasa Regency.

Corresponding author: mithen@unm.ac.id

In Mamasa Regency, there are differences in [cultural traveling that have
penetrated into this region, which-alse and have affected the procedures for building
houses, which-gave-birth and have consequently given rise to different architectural
models, even though in some areas they-had there are certain similarities. According
to Ambe 'Kapala Mangngi' (Community leader and traditional figure) who was
interviewed by the author in Nosu, and was also strengthened by Buijs\, explained
that migration to Mamasa, ocurred through three channels, namely: 1) a middle lane,
which entered the territory Pana' territory, Mamasa, up to Mambi adat lentered under
Ambe' Pa'doran. Its distinctive feature is ' ada’ sanda mata, sanda ma'pata’ sibawa
kamalangngisan anna gayang sa’de. That is, complete rules, from small ceremonies,
to high ceremonies (malangngi ) with signs of killing animals from the side; 2) The
northern entrance enters Tabang, Tabulahan, Kalumpang, undert Ambe 'Bobolangi',
the characteristic is that there is a ada’ sanda rumpukan sibawa pasayoan anna
gayang sa’de. fThat is, some kinds of customs are agreed with the completeness,
and kill animals from the side\; 3) a southern route, entering the Simbuang, Pattae,
Messawa, Sumarorong areas under Ambe ’Sundidi. The distinctive feature is' ada’
sangkandean sangngayokan sibawa gayang kollong. This means that !adat is only
onel and the sign is killing animals through the esophagus.[1]

Based on these three routes, se there are some differences in implementing
customs, for example slaughtering pigs. If the central and northern regions ]are
stabbed from the side|, as well as when cutting buffalo, buffalo is smeared by slitting
the buffalo's neck. This applies in all areas ranging from Pa'na, Tabang, Mamasa, to
the Mambi region. But specifically for the Sumarorong, Tabone, Messawa, Sepang
or southern regions of Mamasa Regency, |if they swallow pigs, they are stabbed at
the base of their necks, and if they cutting the buffalo not by slitting the buffalo’s
neck, but speared from the base of the translucent neck to his heart,

From the influence of culture so that it also affects the traditional architecture
in each region, so there are certain differences, beth-customary such as in the ways
to build a house erseme-things, and especially architectural ornaments. Specifically
the Mambi and surrounding areas which are commonly called the Pitu Ulunna Salu
(PUS) region, Buijs, said: Although the old tradition is still very strong in some places
in PUS, in many ways it is affected by its relationship with the coast. The shape of
the houses is similar to the shape of the Mandar house and many PUS names show
the background of the Mandar" [2]. Therefore, the traditional architectural model is
very mueh different from other regions.
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To understand traditional architecture, the experts' opinions about what
architecture is are first expressed. Rapoport said: Architecture is all kinds of
development that are intentionally carried out to change the physical environment
and adapt it to certain administrative schemes that emphasize more on the socio-
cultural elements [3]. Another opinion, expressed by Sholihah, said that: Architecture
comes from the word "archi" which means head and "techton" which means
craftsman. In general, architecture is the art that is carried out by an individual or
group in designing a building that comes from their ideas and imagination [4]. Then,
Mithen, explained that traditional architecture is an architectural work designed from
generation to generation by traditional communities, as a means of carrying out
various activities and meeting the needs of life [5]. The traditional house is one form
of traditional architecture that—is owned by every ethnic group that is spread
throughout Indonesia. Yulianus, explained that traditional architecture is the result of
local culture [6]. Therefore, it can be concluded that the traditional architecture of
Pitu Ulunna Salu is [a traditional housel[designed for generations which is the result of
the culture of the Pitu Ulunna Salu community in the past.

2. Material and Methods

The location of this research is in the Pitu Ulunna Salu (PUS) region, Mamasa
Regency. The purpose of this study was to determine the landiriposi! function of
traditional houses in the Pitu Ulunna Salu area in the past. This type of research, is a
qualitative study by exploring in all research areas. Data collection was carried out
by observation and in-depth interviews with [parents who still knew the function of
andiriposi’ in a traditional house in the area. Data analysis technique is qualitative
analysis, which—s consisting of data collection, data presentation, data reduction,
and drawing conclusions [7].

3. Result

3.1. Architectural review

After conducting—exploration—throughout accurately exploring the research

area, it turned-out was found that only two traditional houses using andiriposi’ were
still intact. According to public information, such houses have long been abandoned.
thatis; This is due to the fact that, since the people embraced Christianity and Islam,
and there are only a few who still adhere d to the ancestral beliefs or aluk
mappurondo, and-thatis-what-stillb-maintains which is why the two traditional houses
have survived. ]Houses like the others \have long been damaged and destroyed
because no one istoeking has looked after them. The two traditional houses that are
still intact, are in one village in Kaju Bera, and the other one is in the village of
Kondoruba \ Both of these villages, are sites of aluk mappurondo hrust that still exist,
although the population is already very small so that both traditional houses are also
threatened with extinction if the Regional Tourism Office does not take action and
implement the a policy to preserve the two relics of the ancient site.
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The traditional house of Pitu Ulunna Salu is a form of house on stilts, and
when viewed from an-exterierangle-is the outside appears as a very simple structure
built with local strueture materials, that are also simple, like the roof covering material
which is made from sago palm leaves. Likewise the physical form from the outside
has presents ho privileges. But when viewed from an interior perspective, it actually
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has a very important function in fostering the order of life in society. e Figure 1

shows how the physical form of the traditional house ean—-be-seen—in-the picture
belew is laid out.
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Figure 1. Traditional house plan in Kondoruba (Source: Authors)
Figure—1-shows In the middle of the plan of a the traditional house in
Kondoruba ', seen there is a large pole or andiriposi' in-the-middle-of-the-house that
functions as the main pillar and the center structure both under structure and floor
structure. In addition, this plan also shows the spatial structure consisting of the main

room in the form of a large meeting room (Ruang pertemuan) where the kip of the
andiriposi ' appears in the middle of the room which functions as a mortar under
, but changes as the chair of the [adat if there is a andat

meeting held in the traditional house. In another part, there is a sleeping room

(Lombon) consisting of four rooms, in which one room is occupied by the customary
head with his wife, and the other room is occupied by his children, and even though
they are married they may still live with parents until they have-the-ability are able to
build their own home. But even though they already have their own home if their
parents have died, one of their children who is entrusted with the ecustomary
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leadership (usually the first child), must return to the traditional house and continue
their parents' duties as customary leaders in the area.

Fo-show Other parts of the structure i can be seen in the longitudinal and
cross sections as in Figures 2 and 3.

Figure 2. Lengthening of the Kondoruba traditional house ~{ comment [732]: Why ‘lengthening?
(Source: Authors’ research results)

Figure 2 is a longitudinal section of the structure, elearyvisible-and with the
andiriposi' which stands in the middle of the house as the main pillar, to carry the
weight of the lower structure and floor structure, although not continuously upward to
carry the burden of the upper structure like the functions of the other pillars. W Comment [733]: Rewrite and express
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Figure 3. Cross section of Kondoruba traditional house
(Source: Authors’ research results)

Figure 3 is a cross section of a—trahsverse-structure the house, alse-seen
showing other smaller house poles around the andiriposi’ in the middle of the

building, connected with to each other by [pelelen (tendrils) and continuously to the

roof structure, so that the entire structure is a single unit whole, with the andiriposi’

pillar as the main structure.

The plan-inFigure-1,-youlook-at andiriposi’ in Figure 1 is as the main pillar in
the middle of the meeting room of the house and in the picture diagram the-piece

looks free standing in-the-middle-of the-meeting-room then To the left and right of the

building there is a bedroom [(lombon). Its function is as a bedroom or family room

that-is-irhabited used by each family, because a house like of this kind is not only

inhabited by one family head, but usually-there-are several families, namely parents,
who are as the first owners to occupy one of the rooms (lombon), then after, children
with families may occupy another room. Therefore, a—houselike—this, there are
usually inhabited-by several heads of family heads, especially if-tis they are not yet
well established in-the-econemic-field economically, so they is-—still are allowed to
stay in the parents' house until he-is they are able to make his their own house.

If his parents have passed away, the position of eustemary authority is
generally bequeathed to his the first child. If the first child is a girl, it may be held by
the second or third son. Ard-then-he Consequently the son who replaces his father
lives in the traditional house. And if all of his daughters are female, one of them may
be ]appointed as a custom| to replace his father.
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As explained above, thatphysically research in the field ef+researeh of this
type of house leave revealed two that were intact enes - the traditional house in
Kondo Ruba and the other in the traditional village of Kaju Bera. Fo—see The
characteristics of the two remaining homes it can be seen in the photos (Figures 4
and 5) taken at the research location as-follews.

Figure 4. Traditional house in Kondo Ruba ’
(Source: Authors’ research results)

The original owner of this traditional house, already—which is-hundreds of
years old, the-firstowner has long died and the people who inhabit this-heuse-which

it today, is-hundreds—of-years-old-now-is are the fifth generation of descendants of
the first owner.

Figure 5. Traditional house in Kaju Bera
(Source: Authors’ research results)

Similar to the traditional house in Kondo Ruba, the traditioral-house one in

Kaju Bera is also hundreds of years old. Fhe-first-ewner-has-died-a-lonrg-time-ago
and—the—one—wholives—in—this—house—is—new Today, the seventh generation of

descendants of the first owner live in it, so it is estimated to be older than the one in
Ruba Condo'.
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In Figure 6 abeve; you can see the main pillar at the corner of the building,
which functions as a supporting pillar of the building above it, as well as being
connected with other pillars including the Andiriposi in the middle of the house,
connected to one another by [a beam tendrils (pelelen) so that the entire structure is ( comment [742]: please clarify. )
a unified whole and is practically—very strong extremely solid, in addition to
supporting the building above it. It also strerg-againrst absorbs shocks, for example,
in the event of an earthquake eceurs. This also reflects a construction that adapts to
the environment, considering that this area is situated on a fault line linked to the
movement of the earth's tectonic plates, in this case the Saddang Fault, which
stretches from the Mamuju region, heading south, to the East coast of Selayar
Island, South Sulawesi Province for approximately 500 km.

So although the knowledge of the Pitu Ulunna Salu ancestors about tectonic
earthquakes is-still was limited, based on their empirical experience they are were
able to create a structural model that ean adapted to the natural conditions in which
they lived, a piece of local wisdom that today’s generation can be proud of.

Fe Figure 7 shows the condition of the Andiriposi (indicated by an arrow)

condition visually you-can-see-the picture-in-Figure-7-below:




Figure 7. Andiriposi 'in the middle of the house looks bigger than the other
pillars decorated with sculptures

(Source: Authors’ research results)

Figure 7 abeve shows the Andiriposi pillar standing in the middle of the house

form a strong structural unit.

4, Discussion

The structural material used is material that is easily obtained around the
location of the village, consisting of hardwoods and primarily uru wood, fibers and
stones. To tie the structures, they used a peg and tie system. The specifics of this
traditional house, are andiriposi' or the main pillar in the middle of the house. It is
made specifically for this function very—special and is decorated in sueh-a very
particular way and—veryspeeific. Andiriposi’ is the center of the structure of the
traditional house of Pitu Ulunna Salu.

Pua 'Sundung, explains that this main pillar is the starting point for the
construction of houses because it is from this—main—pillar here that @all material
structure is centered. He is-said explains that in the past, to make a traditional house

Comment [743]: Could you improve
the definition of this figure —it’s blurred
and not very well-defined, which is a pity.

Comment [744]: Is there another floor
below the andiriposi? Please clarify the
highlighted section.

[

Comment [745]: Please clarify.

like this, the ancestors of the PUS people looked for large wood that grew and stood
on flat ground, then the wood was cut at the top of the middle of the house and then
perforated as a place to bind other house structures. So at the base of the wood, it
remains intact until the roots become an andiriposi' Pitu Ulunna Salu traditional
house [[8]. Hi this, strengthened by Buijs, which explains that each wood, has two

ends, the root and the top part. So when installing wood as a structural material it

must-be-considered; for example, a house pole, the tip of the root must not be
inverted; this does not mean that the house is like a living wood, but that the house is
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considered as to be a living organism thatis directly related to the welfare of its
inhabitants [1].

Furthermore, Pua 'Sundung, explained that andiriposi' Mas not continuous to
the roof but the tip was sticking out in the middle of the floor of the house, made like
a mortar and equipped with a lid. Andiriposi' has a \very large custom function [8]. If
there is something to be conveyed by the customary leader or customary
deliberation, he usually sits on top of an andiriposi' and leads an adat meeting in the
village. The upper end of the andiriposi' is [perforated and made into a mortar so that
residents of the house can pound rice in thatplace it. In addition, another function is
to [slaughter animals such as pigs if there are traditional events / rituals [carried out at
the traditional house. Therefore, fit can be imagined how large the pole is so that it
can be used for various purposes or multiple functions. This argument is supported
by field data as illustrated above.

5. Conclusion

Based on the results and discussion above, it can be concluded that the
andiriposi' has the following functions: 1) Structure funetion: as the main pillar in
the middle of the house, and as the center of the lower structure and the floor
structure of the building; 2) The funection—of adat: As a starting point for the
construction of houses, and as a seat for the traditional leader during the
implementation of adat meetings; and 3) Practical function: As a mortar where rice
is pounded e#r in the house, and as a place to slaughter pigs if there is a traditional
ritual performed at the traditional house.
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Summary

The location of this research is in the Pitu Ulunna Salu (PUS) region, Mamasa
Regency, Indonesia. The aim is to find-eut examine and report on the function of the
andiriposi’ funetion-of in traditional houses in the Pitu Ulunna Salu area in the past.
Fhis-type-ofresearchis The methodology invoved carrying out a qualitative study by
exploring i all research areas. Data eellection-is-dene was collected by observation
and in-depth interviews with old people who still krew have knowledge of the
function of the andiriposi' in traditional houses in the past. Data analysis technigue-is
was a qualitative analysis, which is included data collection, data presentation, data
reduction, and making drawing conclusions. The results showed that the function of
the andiriposi’ funetion-of in traditional houses in the Pitu Ulunna Salu area was: 1)
Structural faretion: as the main pillar in the middle of the house, and as the center
of the lower structure and the floor structure of the building; 2) Fhe-funetion-of Adat:
as a starting point for the construction of houses, and as a seat for the traditional
leader during the implementation of adat meetings; and 3) Practical function: as a
mortar where rice is pounded in the house, and as a place to slaughter pigs if there
is a traditional ritual performed at the traditional house.
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1. Introduction

The old adage says, “it's different from the bottom of the fish pond, different
from the grass-roots”. Literally, this means that every fish pond is different, and every
field is different, alse even the grasshoppers that live in that field are different. But
this is only a metaphor, which deseribes tells us that every each and every place or
every region must-have—a—difference is different. This includes the traditional
architectural products that-each—region—or of each community in each region has,
and means that its-ewn the particular traditional architecture that of one is-different
distinguishes itself from that of another eemmunities; this saying would seem to
apply to traditional architecture in the Indonesian Archipelago.

Various ethnicities? or ethnic groups in Indonesia giving—birth—to have
produced various types of traditional architecture that, are as well as being charming
to look at, ard-have is of high cultural value, and are-very interesting to study. It is,
moreover, not only various ethnicities, but also frem-varieus sub-ethnicities that have
different architectural characteristics or typologies, all of them further enriching the
traditional Indonesian culture and architecture in-trdoresia.



Researchers were interested in studying and examining more closely the
traditional architecture in the Pitu Ulunna Salu Region (PUS), an area

Corresponding author: mithen@unm.ac.id

located in the middle of West Sulawesi Province, which administratively consists of
seven sub-districts in Mamasa Regency which is known as ATM (Aralle, Tabulahan,
and Mambi) in the aftermath of Law No.11 of 2002 concerning the formation of
Palopo City and Mamasa Regency.

In Mamasa Regency, there are cultural differences from-the-outside that have
penetrated into this region from the outside and have affected the procedures for
building houses, and-have consequently given rise to different architectural models,
even though in some areas there are certain similarities. According to Ambe 'Kapala
Mangngi' (community leader and traditional figure), who was interviewed by the
author in Nosu, and-was migration to Mamasa ocurred through three channels, a
view also strengthened upheld by Buijs, a researcher and anthropologist from Leiden
University. that-migration-—to—Mamasa,—ocured-through The three channels were,
namely:

1) The middle route, which enters the Pana area, Mamasa, and reaches Mambi
adat, which fis taught by |Ambe' Pa'doran. Its distinctive feature is ' ada’ sanda mata,
sanda ma'pata’ sibawa kamalangngisan anna gayang sade. That is, complete
customary rules, starting from the simplest traditional ceremony, to the highest
traditional ceremony called malangngi’ with the sign of killing the sacrificial animal by
stabbing from the side;

2) the northern entrance, which enters Tabang, Tabulahan, Kalumpang, which s
taught by Ambe 'Bobolangi’, the characteristic is that there is a ada’ sanda
rumpukan sibawa pasayoan anna gayang sa’de. There are several kinds of customs
that have been approved\ to be implemented in this area Mith traditional
completeness in the form of heirlooms, and killing the sacrificial animals by stabbing
from the side;

3) a southern route, which enters the Simbuang, Pattae, Messawa, Sumarorong
areas which s taught by Ambe ’Sundidi. The distinctive feature is' ada’ sangkandean
sangngayokan sibawa gayang kollong. This means that ]adad is only one and the
implementation of a traditional ceremony, marked by killing the animal offering, by
stabbing the animal in the throat[1].

Based on these three routes, there are some differences in implementing
customs, for example slaughtering pigs. [If the central and northern regions cut a pig
by stabbing it from the side, as well as when cutting a buffalo, the buffalo is
slaughtered by slitting the buffalo's neck. This applies in all areas ranging from
Pa'na, Tabang, Mamasa, to the Mambi region. But specifically for the Sumarorong,
Tabone, Messawa, Sepang or southern regions of Mamasa Regency, the way to cut

a pig in the-implementation—of a traditional ceremony is to stab it at the base of its
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neck, then slaughter the buffalo by being spearing it from the base of the neck
through to the |heart.

]Community activities require a container, and that container is architecture. In

the past, traditional architecture provided a forum for community activity was-bera-in
the—form—of traditional—architecture. Therefore, culture as an activity and the
environment it takes place in, as well as the lecal genius of the local community,
influences the traditional architecture in each region, so that there are certain
differences, both in the customary procedure for building a house and several related
aspects things, especially-the in particular, architectural ornaments. Specifically the
Mambi and surrounding areas, which together are commonly called the Pitu Ulunna
Salu (PUS) region, Buijs has said, “Although the old tradition is still very strong in
some places in PUS, in many ways it is affected by its relationship with the coast.
The shape of the houses is similar to the shape of the Mandar house and many PUS
names show the background of the Mandar" [2]. Therefore, the traditional
architectural model in this area is very different from other regions.

To understand traditional architecture, the-experts' some opinions about what
architecture is, are first expressed. Rapoport said “Architecture is all kinds of
developments that are intentionally carried out to change the physical environment
and adapt it to certain administrative schemes that emphasize more, er the socio-
cultural elements” [3]. Another opinion, expressed by Sholihah, said states that,
“Architecture comes from the word "archi" which means head, and "techton" which
means craftsman. In general, architecture is the art that is carried out by an
individual or group in designing a building that comes from their ideas and
imagination [4]. Fhen, Furthermore, Mithen, explained that traditional architecture is
an architectural work designed from generation to generation by traditional
communities, as a means of carrying out various activities and meeting the needs of
life [5].

The traditional house is one form of traditional architecture ewned-by that
every ethnic group that—is—spread throughout Indonesia possesses. Yulianus,
explained that traditional architecture is the result of local culture [6]. Therefore, it
can be concluded that the traditional architecture of Pitu Ulunna Salu is-a consisting
of the traditional house and its built environment, such as the rice barn, as well as
the rice fields and-fields that were part of the design, ed-and are the result of the
culture of the Pitu Ulunna Salu people in the past.

4. Material and methods

Fhelocation-of This research was carried out in the Pitu Ulunna Salu (PUS)
region, Mamasa Regency. The research objective was to determine the function of
the %ndiri posi' as the main pillar in a traditional house in the Pitu Ulunna Salu area
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knowledge of the function of the Andiri posi' in traditional houses in the region. Bata

analysis-technigue-is-qualitative-analysis The study consisted of data collection, data

presentation, data reduction and analysis, and finally, drawing conclusions [7].

5. Result
3.1. Architectural review

After accurately exploring the research area, it was found that only two
traditional houses using andiriposi’ were still intact. According to community
information, such houses have long been abandoned, namely since the community
embraced Christianity and Islam, which started when with the arrival of the Dutch
eame-and who spread Christianity in this area in 1907. Then, several decades later,
after this area was opened, fellowed-by traders from the Bugis region followed, who
that spread Islam; and only a few still adhere to the ancestral beliefs or aluk
mappurondo, and that this is what stillmaintains has contributed to the survival of
the two traditional houses. Another traditional house with-this in the same style has
been was destroyed fer-along some time ago simply because no one has looked
after it anymore. The two traditional houses that are still intact are in different
villages, one in Kaju Bera village and the other in Kondoruba’ village. These two
villages are the sites of the aluk mappurondo (ancestral religion) that still exists,
even though the population is so small that the two traditional houses are threatened
with extinction if the Regional Tourism Office does not take pelicies action to
preserve the two remaining relics on the ancient site.

The traditional house of Pitu Ulunna Salu is a form of house on stilts, and
when viewed from the outside appears as a very simple structure built with local
materials, that are also simple, like such as the material of the roof covering, which is
made from sago palm leaves. Likewise, the physical form from the outside looks very
simple, but when viewed from an interior perspective, it actually has a very important
function in fostering the order of life in society. Figure 1 shows how the physical form
of the traditional house is laid out.
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Figure 1. Traditional house plan in Kondoruba'(arrow indicates andiriposi)
(Source: Authors)

In the middle of the plan of the traditional house in Kondoruba', there is a
large pole or andiriposi' (the direction of the arrow) that functions as the main pillar
and the central structure, because all the pillars that support the house are
connected to the main pillar. r—addition The plan also shows the spatial structure
consisting of the main room, in-the which forms a large meeting room. where The
end of the andiriposi' appears in the middle of the room, the-shape and is round and
flat, not continuous to the roof. which The flat part serves as a mortar for pounding
rice in the house in-the when it rains; however it changes its function as to become a
seat for the customary chairman if a customary meeting is held at the traditional

house. In another part, there is a bedroom (Lombon) consisting of four rooms, i
which one room is occupied by the customary head with his wife, and-the while
another reem is occupied by his children, and even though they are may be married
they may still live with their parents until they are able to build their own home. But
even-though if they already have their own home # because their parents have died,
one of their children, who is entrusted with the leadership (usually the first child),
must return to the traditional house and continue their parents' duties as customary
leaders in the area.

Other parts of the structure can be seen in the longitudinal and cross sections

in Figures 2 and 3.
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Figure 2. Longitudinal section of the traditional house of Kondoruba "
(Source: Authors’ research results)

Figure 2 is a longitudinal section of the structure with illustrating where the
andiriposi' which stands in the middle of the house. |In this position it acts as the main
pillar by carrying the weight of the sub-floor structure, without however reaching the
upper structure and supporting it, fike which is the function of the other pillars. In fact,
the other pillars are connected to each other with thin beams called pelelen with-the

other—pillars—te which carry the main load of the floor structure although—net | Comment [772]: Please check the

. interpretation of this section as it was still
y unclear.

Silakan periksa interpretasi bagian ini
karena masih belum jelas.

Figure 3. Cross section of Kondoruba traditional house
(Source: Authors’ research results)



Figure 3 is a cross section of the house showing the other smaller heusen
pillars around the andiriposi’ in the middle-ef-the-building centre and connected to
each other by the thin beams ealled (pelelen) and-coentindouslhy-te which reach the
roof structure, so that the entire structure is seen as a whole single unit, with the
andiriposi’ pillar as the main focal point structure.

The andiriposi’ in Figure 1(house plan) is the-mainpillar situated in the middle
centre of the house, and in the longitudinal section #ean-be-seen in the middle of the
meeting room; then-to the left and right of the meeting room there is a bedroom
(lombon). Its function is as a bedroom or family room used by each-family different
families. This is because the traditional house ef-thiskind is not enly inhabited by
only one family head, but several families. These ‘families’ are namely parents, who
are were the first owners to occupy one of the rooms (lombon); then after come their
children with families, who may occupy another room. Therefore, there are is usually
several more than one head of the family in the house, especially if they are not yet
well established economically. In this case, they are allowed to stay in the parents'
house until they are able to make their own house.

H-parents-have passed-away, the position of authority is generally bequeathed
to the first child. If the first child is a girl, it may be held by the second or third son.
Consequently, the son who replaces his father lives in the traditional house. If all of

father and called ada'baine, but it?/she? must meet the criteria of having good
leadership qualities in order to be a good customary leader too.

6.2. Physical aspects in the field
As explained above, research into the-field-of this type of house revealed two
structures that were intact: the traditional house in Kondo Ruba and the other, in the
traditional village of Kaju Bera. The characteristics of the two remaining homes can
be seen in the photos (Figures 4 and 5) taken at the research location.

’

Figure 4. Traditional house in Kondo Ruba
(source: Authors’ research results)
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The original owner of this traditional house, which is hundreds of years old,
has long died and the people who inhabit it today, are the fifth generation of
descendants of the first owner.

Figure 5. Traditional house in Kaju Bera
(source: Authors’ research results)

Similar to the traditional house in Kondo Ruba, the one in Kaju Bera is also
hundreds of years old.Today, the seventh generation of descendants of the first
owner live in it, so it is estimated to be older than the one in Ruba Condo'.

Figure 6 shows the pillars of the house connected to one another by the thin
beams known as Pelelen, reinforcing the se-thatitis-a-strong wooden structure and
making it stronger.This is the model of a traditional house structure in Kaju Bera.

Figure 6.The pillars of the house are connected to one another by thin beams Comment [776]: Which house is this?
, Pitu Ulunna Salu?
(Pelelen) (source: Authors’ research results)
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ia Figure 6 you-can-see shows a detail of the main pillar at the corner of the

building. whieh This pillar functions as a support irg-pittar ef-the-building to the upper
section above it, as well as being connected with to other pillars, including the



Andiriposi in the middle of the house and which in turn are connected to ene each an
other by thin beams (Pelelen), so that the entire structure is a unified whole and is
extremely solid in-addition-to-supperting-the-building-abeove-it. It also absorbs shocks,
for example, in the event of an earthquake This also reflects a construction that
adapts to the environment, considering that this area is situated on a fault line linked
to the movement of the earth's tectonic plates, in this case, the Saddang Fault, which
stretches from the Mamuju region, heading south, to the East coast of Selayar Island
and South Sulawesi Province, for approximately 500 km.

So although the knowledge of the old people of Pitu Ulunna Salu aneesters-about
tectonic earthquakes was limited, it was based on their empirical experience, so they
were able to create a structural model that adapted to the natural conditions in which
they lived, a piece of local wisdom that today’s generation can be proud of. Figure 7
shows the current? condition of the Andiriposi inside the house (indicated by an

arrow) visualy.

Figure 7. Andiriposi' in the middle of the house |ooks bigger than the other

pillars (source: Authors’ research results).

Figure 7 above, shows the Andiriposi' which stands in the middle under the
house, covered with a large stone foundation that is buried in the ground, so that
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house, s made specifically to be the focal point; ard because of its particular
special function, and it is decorated in a very particular way. A good example is the
andiriposi’in the center of the structure of the traditional house of Pitu Ulunna Salu.
Pua 'Sundung explains that this main pillar is the starting point for the
construction of the houses because everything revolves around this point it-isfrem
heuse It is the first pillar thatis-first to be installed, then the other pillars follow, after
which then they are connected to one another by thin beams called pelelen.
According to stories told by the old people in this area, in the past, inthe-beginning, if
they wanted to construct a traditional house like—this, the ancestors of the Pitu
Ulunna Salu people looked for large logs that grew on flat land, then the wood was

not cut down at its base| However, pnly the top of the house is cut to the level of the
middle of the house, then the pillars of the house are made and installed around the

staple of the wood and then connected to one another by thin beams (pelelen). So at

traditional house of Pitu Ulunna Salu.[8]. This is confirmed by Buijs, whieh who
explains that fevery wood has two ends, the root part and the shoot part. So when
installing wood as a structural material, care must be taken, for example in the case
of a |house pole, it cannot be tipped-over inverted: the tip end of the roots must be
below.. | This is in accordance with the local community belief which that-it does not
mean say that a house is like living wood, but that the house is considered a living
organism that is related directly with to the welfare of its inhabitants [1].

8. Conclusion

Based on the results and discussion above, it can be concluded that the
andiriposi' has the following characteristics and functions:
1) Structure: as the main pillar in the middle of the house, and as the center of the
lower structure and the floor structure of the building;
2) Adat: as a starting point for the construction of the houses, and as a seat for the
traditional leader during the implementation of adat meetings;
3) Practical function: as a mortar where rice is pounded in the house and as a
place for slaughtering pigs, when there is a traditional ritual performed in the
traditional house.
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Summary

The location of this research is in the Pitu Ulunna Salu (PUS) region, Mamasa
Regency, Indonesia. The aim is to examine and report on the function of the
andiriposi’ in traditional houses in the Pitu Ulunna Salu area in the past. The
methodology involved carrying out a qualitative study by exploring all research
areas. Data was collected by observation and in-depth interviews with old people
who still have knowledge of the function of the andiriposi' in traditional houses in the
past. Data analysis involved qualitative analysis, which included data collection,
data presentation, data reduction, and drawing conclusions. The results showed that
the function of the andiriposi’ in traditional houses in the Pitu Ulunna Salu area was:
1) Structural: as the main pillar in the middle of the house and as the central point of
the lower structure and the floor of the building; 2) Adat: as a starting point for the
construction of houses and as a seat for the traditional leader during the
implementation of adat meetings; and 3) Practical function: as a mortar where rice
is pounded in the house, and as a place to slaughter pigs, when there is a traditional
ritual performed in the traditional house.
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1. Introduction

The old adage says, “it's different from the bottom of the fish pond, different
from the grass-roots”. Literally, this means that all fish ponds are different and all
fields are different, even the grasshoppers that live in those fields are different. But
this is only a metaphor which tells us that places or regions are very different. This
includes the traditional architectural products of each community in each region and
means that the particular traditional architecture of one distinguishes itself from that
of another. The saying may therefore be applied to traditional architecture in the
Indonesian Archipelago.

Various ethnic groups in Indonesia have produced various types of traditional
architecture which, as well as being charming to look at, is of high cultural value and
interesting to study. It is, moreover, not only ethnicities, but also sub-ethnicities that
have different architectural characteristics or typologies, all of them enriching
traditional Indonesian culture and architecture.

The researchers were interested in studying and examining more closely the
traditional architecture in the Pitu Ulunna Salu Region (PUS), an area located in the
middle of the West Sulawesi Province, which administratively consists of seven sub-
districts in Mamasa Regency, known as ATM (Aralle, Tabulahan, and Mambi) in the
aftermath of Law No.11 of 2002 concerning the formation of Palopo City and
Mamasa Regency.

In Mamasa Regency, there are cultural differences that have penetrated into
this region from the outside and have affected the procedures for building houses.
This situation has consequently given rise to different architectural models, even
though in some areas there are certain similarities. According to Ambe 'Kapala
Mangngi' (a community leader and traditional figure), who was interviewed by the
author in Nosu, migration to Mamasa ocurred through three channels, a view also
upheld by Buijs, a researcher and anthropologist from Leiden University. The three
channels were, namely:
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1) The middle route — this route enters the Pana area, Mamasa, and reaches Mambi
adat, as reported by Ambe' Pa'doran. Its distinctive feature is ' ada’ sanda mata,

sanda ma'pata’ sibawa kamalangngisan anna gayang sa’de, which means complete
customary rules are to be adopted starting from the simplest traditional ceremony to
the highest traditional ceremony called malangngi’, in which one of the principal
features sign-of is the killing of a sacrificial animal by stabbing it from?/on? the side.

2) The northern entrance — this route enters Tabang, Tabulahan, Kalumpang, as
reported by Ambe 'Bobolangi'. Its main characteristic is that there is an ada’ sanda
rumpukan sibawa pasayoan anna gayang sa’de. h’hat is, several kinds of customs
have been approved and are to be implemented in this area with full traditional

ceremony and artefacts, in the form of heirlooms (spears, kris — a dagger that was a
kind of talisman/ etc.) and killing sacrificial animals as offerings by stabbing them

from?/on? the side.
3) The southern route, which enters the Simbuang, Pattae, Messawa, and
Sumarorong areas as reported by Ambe 'Sundidi. Its distinctive feature is the ada’
sangkandean sangngayokan sibawa gayang kollong. This means there is only one
adat (tradition or custom) and the implementation of a traditional ceremony marked
by killing an animal as an offering by stabbing it in the throat [1].

Based on these three routes, there are some differences in implementing
customs, for example, in the practice of slaughtering pigs animals. If in the central
and northern regions eut they stab a pig by-stabbing-it from the side, as-wellas-when
eutting a buffalo is slaughtered by slitting the-buffale’s its neck. This applies in to all
areas ranging from Pa'na, Tabang, and Mamasa, to the Mambi region. But
specifically for the Sumarorong, Tabone, Messawa, Sepang or southern regions of
Mamasa Regency, the way to eudt slaughter a pig in a traditional ceremony is to stab
it at the base of its neck then-slaughterthe and in the case of a buffalo by spearing it
from the base of the neck through to the heart.

To carry out these rituals, which are important community practices, @
container is needed and that container is architecture. In the past, traditional
architecture provided a forum for for performing community activities and practices.
Therefore culture, as an activity, together with the environment it takes place in, can
be seen as the genius of the local community that has influenced the traditional
architecture in each region. This means certain differences existed in the customary
procedure for building houses, including several related aspects, in particular,
architectural ornaments. T]he main house, in which the community leader (customary
leader) lived, was of primary importance and played a major role in all community

activities| Specifically in the Mambi and surrounding areas, which is commonly

referred to as the Pitu Ulunna Salu (PUS) region, Buijs has said, “Although the old
tradition is still very strong in some places in PUS, in many ways it is affected by ]its
relationship with the coast. The shape of the houses is similar to the shape of the
Mandar house and many PUS names show the background of the Mandar" [2].

Therefore, the traditional architectural model in this area is very different from other
regions.

|
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To understand traditional architecture, some opinions about what architecture
is, are first expressed. Rapoport said “Architecture is all kinds of developments that
are intentionally carried out to change the physical environment and adapt it to
certain administrative schemes that emphasize more, the socio-cultural elements”
[3]. Another opinion, expressed by Sholihah, states that, “Architecture comes from
the word "archi" which means head, and "techton" which means craftsman. In
general, architecture is the art that is carried out by an individual or group in
designing a building that comes from their ideas and imagination [4]. Furthermore,
Mithen, explained that traditional architecture is an architectural work designed by
traditional communities from generation to generation as a means of carrying out
various activities and meeting the needs of everyday life [5].

The traditional house is a form of traditional architecture that all ethnic groups
throughout Indonesia possess. Yulianus, explained that traditional architecture is the
result of local culture [6]. Therefore, it can be concluded that the traditional
architecture of Pitu Ulunna Salu consisting of the traditional house and the
surrounding built environment, such as the rice barn, as well as the rice fields that
are an integral part of the design, are the result of the culture of the Pitu Ulunna Salu
people.

6. Material and methods

The research was carried out in the Pitu Ulunna Salu (PUS) region, Mamasa
Regency and its objective was to determine the function of the /ANDIRIPOSI' las the
main pillar in a traditional house in the Pitu Ulunna Salu area in the past. To achieve
this objective, a qualitative study was carried out which explored several research
areas. This included data collection, which was done by observation and in depth
interviews with community elders who still had knowledge of the function of the

LANDIRIPOSI‘ in traditional houses in the region, as well as data presentation, data

reduction and analysis; finally, conclusions were drawn by examining all the
information obtained through the research [7].

7. Result
3.1. Architectural review

After accurately exploring the research area, it was found that only two
traditional houses with andiriposi’ were still intact. According to community
information, such houses have long been abandoned, namely since the community
embraced Christianity and Islam, which started with the arrival of the Dutch, who
spread Christianity in the area, in 1907. Then, several decades later, after the area
became more accessible, traders from the Bugis region followed, who spread Islam.
Only a few still adhere to local ancestral beliefs or aluk mappurondo and this is what
has contributed to the survival of the two traditional houses. Another traditional
house in the same style was destroyed some time ago simply because no one
looked after it or cared anymore.
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The two traditional houses that are still intact are in different villages, one in
Kaju Bera village and the other in Kondoruba’ village. These two villages are the
sites of the aluk mappurondo (ancestral religion), which is still practiced, even though
the population is so small that the two traditional houses are threatened with
extinction if the Regional Tourism Office does not take action to preserve the two
remaining relics on the ancient site.

The traditional house of Pitu Ulunna Salu is a form of house on stilts and
when viewed from the outside appears as a very simple structure built with local
materials, that are also simple, such as the material of the roof covering, which is
made from sago palm leaves. Likewise, the physical form from the outside looks very
simple, but when viewed from an interior perspective, it actually has a very important
function in fostering the order of life in society. Figure 1 shows how the physical form
of the traditional house is laid out.
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Figure 1. Traditional house plan in Kondoruba’(arrow indicates andiriposi)
(Source: Authors)

In the middle of the plan of the traditional house in Kondoruba', there is a
large pillar, called ANDIRIPOSI| (indicated by arrow) that functions as the main pillar

[Comment [798]: See above.

and the central structure, because all the pillars that support the house are
connected to the main pillar. The plan also shows the spatial structure of the main
room which forms a large meeting room. The top of the /ANDIRIPOSIi| appears in the
middle of the room, and is round and flat, not continuous to the roof. The flat part
serves as a mortar for pounding rice in the house when it rains; however it changes
its function to become a seat for the customary chairman if a meeting is held at the
traditional house. In another part, there is a bedroem sleeping area,(Lombon)
consisting of four rooms;; one room is occupied by the customary head with his wife,

while another is occupied by his children who, even though they may be married, live
with their parents until they are able to build their own home. If, however, they
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already have their own home, when their parents die, one of their children, who is
entrusted with the leadership (usually the first child), must return to the traditional
house and continue their parents' duties as customary leaders in the area. Other
parts of the structure can be seen in the longitudinal and cross sections in Figures 2
and 3.
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Figure 2. Longitudinal section of the traditional house of Kondoruba '
(Source: Authors’ research results)

Figure 2 is a longitudinal section of the structure illustrating where the
ANDIRIPOSI| stands in the middle of the house. In this position it acts as the main

///[ Comment [7101]: See above.

pillar by carrying the weight of the sub-floor structure without however reaching the
upper structure and supporting it, which is the function of the other pillars. In fact, the
other pillars, which go from the ground to the top of the structure and are connected
to each other with thin beams called pelelen (literally tendrils), carry the main load of
the floor structure.



Figure 3. Cross section of the Kondoruba traditional house
(Source: Authors’ research results)

Figure 3 is a cross section of the house showing the other smaller pillars
around the |ANDIRIPOSI| in the centre and connected to each other by the thin
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beams (pelelen) which reach the roof structure, so that the entire structure is seen
as a whole single unit with the ANDIRIPOSI’ pillar as the focal point.
The ]andiriposif in Figure 1(house plan) is situated in the centre of the house
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and, as can be seen in the longitudinal section, in the middle of the meeting room; to
the left and right of the meeting room there is a sleeping area (lombon). As
mentioned earlier, its function is as a bedroom or family room used by different
families. This is because the traditional house is not inhabited by only one family, but
very often by several families. These ‘families’ are namely the people who were the
first owners to occupy one of the rooms; then come their children with their families,
who may occupy another room. Therefore, there is usually more than one family in
the house, especially if they are not yet well established economically. In this case,
they are allowed to stay in the parents' house until they are able to make their own
house.

The position of authority is generally bequeathed to the first child. If the first
child is a girl, it may be held by the second or third son. Consequently, the son who
replaces his father lives in the traditional house. If all of the children are women, one
of them may be appointed as the customary head to replace the father and called
ada'baine, but she must meet the criteria of possessing good leadership qualities
(fairness, prioritizing public interests over personal or family interests, etc.) in order to
be a good customary leader too.

9.2. Physical features of the house



As explained above, research into this type of house revealed two structures
that were intact: the traditional house in Kondo Ruba and the other, in the traditional
village of Kaju Bera. The characteristics of the two remaining homes can be seen in
the photos (Figure 4 and 5) taken at the research location.

Figure 4. Traditional house in Kondo Ruba’
(source: Authors’ research results)

The original owner of this traditional house, which is hundreds of years old,
has long died and the people who inhabit it today are the fifth generation of
descendants of the first owner.

Figure 5. Traditional house in Kaju Bera
(source: Authors’ research results)

Similar to the traditional house in Kondo Ruba, the one in Kaju Bera is also
hundreds of years old.Today, the seventh generation of descendants of the first
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Figure 6.The main pillars of the traditional house in Kaju Bera connected to one

another by thin beams called pelelen (Source: Authors’ research results).

The corner pillar also functions as a support for the upper section and through
the connecting network of pillars and beams, the pelelen, is connected to the
Andiriposi in the middle of the house, so that the entire structure is a unified whole
and is extremely solid. The structure, moreover, is able to absorb shocks, for
example, in the event of an earthquake. This reflects the idea of a construction that
has been adapted to the environment, considering that the area is situated on a fault
line linked to the movement of the earth's tectonic plates, in this case, the Saddang
Fault, which stretches from the Mamuju region, heading south, to the East coast of
Selayar Island and South Sulawesi Province, for approximately 500 km. This shows
that although the knowledge of the old people of Pitu Ulunna Salu about tectonic
earthquakes may have been limited, it was based on their empirical experience, so
they were able to create a structural model that adapted to the natural conditions in
which they lived; this is a piece of local wisdom that today’s generation can be proud
of. Figure 7 shows the current? condition of the Andiriposi inside the house
(indicated by arrow).
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Figure 7. The Andiriposi' in the middle of the traditional house in Kondoruba’

looks bigger than the other pillars (source: Authors’ research results).

Figure 7 shows the Andiriposi' which stands in the middle of the house. Below
the house the |Andiriposi” is buried in the ground surrounded by large stones, which
together provide the foundations of the structure, so that there is no lower floor which
is connected to other supporting pillars by thin beams (pelelen) so that it is a strong
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structural unit.

10. Discussion

The structural material used is material that is easily obtained from around the
location of the village, consisting of hardwood and primarily uru wood, fibers and
stones. To tie the structures together, a peg and tie system was used. The specifics
of the traditional house, are the Andiriposi' or the main pillar in the middle of the
house, made specifically to be the focal point; because of its special function, it is
decorated in a very particular way. A good example is the andiriposi’ in the center of
the structure of the traditional house of Pitu Ulunna Salu.
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Pua 'Sundung, a humanist, explains that this main pillar is the starting point
for the construction of the houses because everything revolves around this point. It is
the first pillar to be installed, then the other pillars follow, after which they are
connected to one another by the thin beams called pelelen. According to stories told
by the old people in this area, in the past, if they wanted to construct a traditional
house, the ancestors of the Pitu Ulunna Salu people looked for large, tall, straight
trees that were healthy and situated on even ground. The type of wood was Uru
wood, a wood of good quality that grows in the area. The tree was not felled at the
base but in the middle because it was the part of the tree with its roots in the ground
that was then used as the ANDIRIPOSI. A hole was then made for the poles (pelelen
or ‘tendrils’) to connect with the smaller pillars that were installed later and the house
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was built around the andiriposi. So the base of the tree remained intact with its roots
and was integrated into the house with the andiri posi as the main pillar inside the
traditional house of Pitu Ulunna Salu [8].

This is confirmed by Buijs, Wwho explains that all wood used for structural
materials in traditional houses has two ends, namely the base from near the roots
and the top associated with the branches, twigs, shoots and leaves. If the wood is
used as a pillar, then the base must be at the bottom, it cannot be inverted. Thus,
when installing wood as a structural material, care must be taken in positioning it
correctly. For example, in erecting the pillars in a traditional house, the pillars must
have all their bases in the gound and stand upright. Their function is to bear the load
of the floors, walls and roof above. This is in accordance with local community belief,
which as Buijs writes, says that a house must also bear the burden of life, namely
the occupants and household objects inside it, because the house itself is a living
organism and is directly interconnected to the welfare of its occupants| The
andiriposi therefore, besides functioning as one of the load-bearing pillars, is the
main pillar and symbolises the house of the customary leader [1].

11. Conclusion

Based on the results and discussion above, it can be concluded that the
andiriposi' has the following characteristics and functions:
1) As a structure: it is the main pillar in the middle of the house and is the center of
the lower structure and floor structure of the building;
2) As an adat /custom: it is a starting point for the construction of traditional houses,
and acts as a seat for the traditional leader during adat meetings;
3) Practical use: it is used as a mortar where rice is pounded and as a place for
slaughtering pigs when there is a traditional ritual performed inside the traditional
house.
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The location of this research is in the Pitu Ulunna Salu (PUS) region, Mamasa
Regency, Indonesia. The aim is to examine and report on the function of the
andiriposi’ in traditional houses in the Pitu Ulunna Salu area in the past. The
methodology involved carrying out a qualitative study by exploring all research
areas. Data was collected by observation and in-depth interviews with old people
who still have knowledge of the function of the andiriposi' in traditional houses in the
past. Data analysis involved qualitative analysis, which included data collection, data
presentation, data reduction and drawing conclusions. The results showed that the
function of the andiriposi’ in traditional houses in the Pitu Ulunna Salu area was: 1)
Structural: as the main pillar in the middle of the house and as the central point of
the lower structure and the floor of the building; 2) Adats: as a starting point for the
construction of houses and as a seat for the traditional leader during the
implementation of adat meetings; and 3) Practical function: as a mortar where rice
is pounded in the house, and as a place to slaughter pigs, when there is a traditional
ritual performed in the traditional house.
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1. Introduction

The old adage says, “it's different from the bottom of the fish pond, different
from the grass-roots”. Literally, this means that all fish ponds are different and all
fields are different, even the grasshoppers that live in those fields are different. But
this is only a metaphor which tells us that places or regions are very different. This
includes the traditional architectural products of each community in each region and
means that the particular traditional architecture of one distinguishes itself from that
of another. The saying may therefore be applied to traditional architecture in the
Indonesian Archipelago.

Various ethnic groups in Indonesia have produced various types of traditional
architecture which, as well as being charming to look at, is of high cultural value and
interesting to study. It is, moreover, not only ethnicities, but also sub-ethnicities that
have different architectural characteristics or typologies, all of them enriching
traditional Indonesian culture and architecture.

The researchers were interested in studying and examining more closely the
traditional architecture in the Pitu Ulunna Salu Region (PUS), an area located in the
middle of the West Sulawesi Province, which administratively consists of seven sub-
districts in Mamasa Regency, known as ATM (Aralle, Tabulahan, and Mambi) in the
aftermath of Law No.11 of 2002 concerning the formation of Palopo City and
Mamasa Regency.

In Mamasa Regency, there are cultural differences that have penetrated into
this region from the outside and have affected the procedures for building houses.
This situation has consequently given rise to different architectural models, even
though in some areas there are certain similarities. According to Ambe 'Kapala
Mangngi' (a community leader and traditional figure), who was interviewed by the
author in Nosu, migration to Mamasa ocurred through three channels, a view also
upheld by Buijs, a researcher and anthropologist from Leiden University. The three
channels were, namely:
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1) The middle route — this route enters the Pana area, Mamasa, and reaches Mambi
as under by Ambe' Pa'doran. Its distinctive feature is ' ada’ sanda mata, sanda
ma'pata’ sibawa kamalangngisan anna gayang sa’de, which means complete
customary rules are to be adopted starting from the simplest traditional ceremony to
the highest traditional ceremony called malangngi’, in which one of the principal
features is the killing of a sacrificial animal by stabbing it on the side.

2) The northern entrance — this route enters Tabang, Tabulahan, Kalumpang, under
by Ambe’ Bobolangi'. Its main characteristic is that there is an ada’ sanda rumpukan
sibawa pasayoan anna gayang sa’de. That is, several kinds of traditions have been
approve and are to be implemented in this area with full traditional ceremony and
artefacts, in the form of heirlooms and killing sacrificial animals as offerings by
stabbing them on the side.

3) The southern route, which enters the Simbuang, Pattae, Messawa, and
Sumarorong areas under by Ambe 'Sundidi. Its distinctive feature is the ada’
sangkandean sangngayokan sibawa gayang kollong. This means there is only one
adat (tradition or custom) and the implementation of a traditional ceremony marked
by killing an animal as an offering by stabbing it in the throat [1].

Based on these three routes, there are some differences in implementing
customs, for example, in the practice of slaughtering animals. If in the central and
northern regions they stab a pig from the side, a buffalo is slaughtered by slitting its
neck. This applies to all areas ranging from Pa'na, Tabang, and Mamasa, to the
Mambi region. But specifically for the Sumarorong, Tabone, Messawa, Sepang or
southern regions of Mamasa Regency, the way to eut slaughter a pig in a traditional
ceremony is to stab it at the base of its neck and in the case of a buffalo by spearing
it from the base of the neck through to the heart.

To carry out these rituals, which are important community practices, a
container is needed and that container is architecture. In the past, traditional
architecture provided a forum for for performing community activities and practices.
Therefore culture, as an activity, together with the environment it takes place in, can
be seen as the genius of the local community that has influenced the traditional
architecture in each region. This means certain differences existed in the customary
procedure for building houses, including several related aspects, in particular,
architectural ornaments. The main house, in which the community leader (customary
leader) lived, was of primary importance and played a major role in all community
activities. Specifically in the Mambi and surrounding areas, which is commonly
referred to as the Pitu Ulunna Salu (PUS) region, Buijs has said, “Although the old
tradition is still very strong in some places in PUS, in many ways it is affected by its
relationship with the coast. The shape of the houses is similar to the shape of the
Mandar house and many PUS names show the background of the Mandar" [2].
Therefore, the traditional architectural model in this area is very different from other
regions.

To understand traditional architecture, some opinions about what architecture
is, are first expressed. Rapoport said “Architecture is all kinds of developments that
are intentionally carried out to change the physical environment and adapt it to



certain administrative schemes that emphasize more, the socio-cultural elements”
[3]. Another opinion, expressed by Sholihah, states that, “Architecture comes from
the word "archi" which means head, and "techton" which means craftsman. In
general, architecture is the art that is carried out by an individual or group in
designing a building that comes from their ideas and imagination [4]. Furthermore,
Mithen, explained that traditional architecture is an architectural work designed by
traditional communities from generation to generation as a means of carrying out
various activities and meeting the needs of everyday life [5].

The traditional house is a form of traditional architecture that all ethnic groups
throughout Indonesia possess. Yulianus, explained that traditional architecture is the
result of local culture [6]. Therefore, it can be concluded that the traditional
architecture of Pitu Ulunna Salu consisting of the traditional house and the
surrounding built environment, such as the rice barn, as well as the rice fields that
are an integral part of the design, are the result of the culture of the Pitu Ulunna Salu
people.

8. Material and methods

The research was carried out in the Pitu Ulunna Salu (PUS) region, Mamasa
Regency and its objective was to determine the function of the Andiriposi' as the
main pillar in a traditional house in the Pitu Ulunna Salu area in the past. To achieve
this objective, a qualitative study was carried out which explored several research
areas. This included data collection, which was done by observation and in depth
interviews with community elders who still had knowledge of the function of the
Andiriposi’ in traditional houses in the region, as well as data presentation, data
reduction and analysis; finally, conclusions were drawn by examining all the
information obtained through the research [7].

9. Result
3.1. Architectural review

After accurately exploring the research area, it was found that only two
traditional houses with Andiriposi’ were still intact. According to community
information, such houses have long been abandoned, namely since the community
embraced Christianity and Islam, which started with the arrival of the Dutch, who
spread Christianity in the area, in 1907. Then, several decades later, after the area
became more accessible, traders from the Bugis region followed, who spread Islam.
Only a few still adhere to local ancestral beliefs or aluk mappurondo and this is what
has contributed to the survival of the two traditional houses. Another traditional
house in the same style was destroyed some time ago simply because no one
looked after it or cared anymore.

The two traditional houses that are still intact are in different villages, one in
Kaju Bera village and the other in Kondo Ruba’ village. These two villages are the
sites of the aluk mappurondo (ancestral religion), which is still practiced, even though



the population is so small that the two traditional houses are threatened with
extinction if the Regional Tourism Office does not take action to preserve the two
remaining relics on the ancient site.

The traditional house of Pitu Ulunna Salu is a form of house on stilts and
when viewed from the outside appears as a very simple structure built with local
materials, that are also simple, such as the material of the roof covering, which is
made from sago palm leaves. Likewise, the physical form from the outside looks very
simple, but when viewed from an interior perspective, it actually has a very important
function in fostering the order of life in society. Figure 1 shows how the physical form
of the traditional house is laid out.
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Figure 1. Traditional house plan in Kondo Ruba’(arrow indicates Andiriposi)
(Source: Authors)

In the middle of the plan of the traditional house in Kondo Ruba', there is a
large pillar, called Andiriposi’ (indicated by arrow) that functions as the main pillar
and the central structure, because all the pillars that support the house are
connected to the main pillar. The plan also shows the spatial structure of the main
room which forms a large meeting room. The top of the Andiriposi’ appears in the
middle of the room, and is round and flat, not continuous to the roof. The flat part
serves as a mortar for pounding rice in the house when it rains; however it changes
its function to become a seat for the customary chairman if a meeting is held at the
traditional house. In another part, there is a sleeping area,(Lombon) consisting of
four rooms ; one room is occupied by the customary head with his wife, while
another is occupied by his children who, even though they may be married, live with
their parents until they are able to build their own home. If, however, they already
have their own home, when their parents die, one of their children, who is entrusted
with the leadership (usually the first child), must return to the traditional house and



continue their parents' duties as customary leaders in the area. Other parts of the
structure can be seen in the longitudinal and cross sections in Figures 2 and 3.

Figure 2. Longitudinal section of the traditional house of Kondo Ruba "
(Source: Authors’ research results)

Figure 2 is a longitudinal section of the structure illustrating where the
Andiriposi’ stands in the middle of the house. In this position it acts as the main pillar
by carrying the weight of the sub-floor structure without however reaching the upper
structure and supporting it, which is the function of the other pillars. In fact, the other
pillars, which go from the ground to the top of the structure and are connected to
each other with thin beams called pelelen (literally tendrils), carry the main load of
the floor structure.

Figure 3. Cross section of the Kondo Ruba traditional house
(Source: Authors’ research results)



Figure 3 is a cross section of the house showing the other smaller pillars
around the Andiriposi’ in the centre and connected to each other by the thin beams
(pelelen) which reach the roof structure, so that the entire structure is seen as a
whole single unit with the Andiriposi’ pillar as the focal point.

The Andiriposi in Figure 1(house plan) is situated in the centre of the house
and, as can be seen in the longitudinal section, in the middle of the meeting room; to
the left and right of the meeting room there is a sleeping area (lombon). As
mentioned earlier, its function is as a bedroom or family room used by different
families. This is because the traditional house is not inhabited by only one family, but
very often by several families. These ‘families’ are namely the people who were the
first owners to occupy one of the rooms; then come their children with their families,
who may occupy another room. Therefore, there is usually more than one family in
the house, especially if they are not yet well established economically. In this case,
they are allowed to stay in the parents' house until they are able to make their own
house.

The position of authority is generally bequeathed to the first child. If the first
child is a girl, it may be held by the second or third son. Consequently, the son who
replaces his father lives in the traditional house. If all of the children are women, one
of them may be appointed as the customary head to replace the father and called
ada'baine, but she must meet the criteria of possessing good leadership qualities
(fairness, prioritizing public interests over personal or family interests, etc.) in order to
be a good customary leader too.

11.2.Physical features of the house
As explained above, research into this type of house revealed two structures
that were intact: the traditional house in Kondo Ruba and the other, in the traditional
village of Kaju Bera. The characteristics of the two remaining homes can be seen in
the photos (Figure 4 and 5) taken at the research location.

’

Figure 4. Traditional house in Kondo Ruba
(source: Authors’ research results)



The original owner of this traditional house, which is hundreds of years old,
has long died and the people who inhabit it today are the fifth generation of
descendants of the first owner.

Figure 5. Traditional house in Kaju Bera
(source: Authors’ research results)

Similar to the traditional house in Kondo Ruba, the one in Kaju Bera is also
hundreds of years old.Today, the seventh generation of descendants of the first
owner live in it, so it is estimated to be older than the one in Kondo Ruba’.

Figure 6 shows a detail of the wooden structure the house. It can be seen
that the corner pillar is connected to other vertical pillars by the thin poles and beams
known as pelelen, which reinforce the structure, making the whole much stronger
and more solid.This is a typical model of the traditional house structure in Kaju Bera.

Figure 6. The main pillars of the traditional house in Kaju Bera connected to one
another by thin beams called pelelen (Source: Authors’ research results).



The corner pillar also functions as a support for the upper section and through
the connecting network of pillars and beams, the pelelen, is connected to the
Andiriposi’ in the middle of the house, so that the entire structure is a unified whole
and is extremely solid. The structure, moreover, is able to absorb shocks, for
example, in the event of an earthquake. This reflects the idea of a construction that
has been adapted to the environment, considering that the area is situated on a fault
line linked to the movement of the earth's tectonic plates, in this case, the Saddang
Fault, which stretches from the Mamuju region, heading south, to the East coast of
Selayar Island and South Sulawesi Province, for approximately 500 km. This shows
that although the knowledge of the old people of Pitu Ulunna Salu about tectonic
earthquakes may have been limited, it was based on their empirical experience, so
they were able to create a structural model that adapted to the natural conditions in
which they lived; this is a piece of local wisdom that today’s generation can be proud
of. Figure 7 shows the current condition of the Andiriposi’ inside the house
(indicated by arrow).

Figure 7. The Andiriposi' in the middle of the traditional house in Kondo Ruba’
looks bigger than the other pillars (source: Authors’ research results).

Figure 7 shows the Andiriposi' which stands in the middle of the house. Below
the house the Andiriposi’ is buried in the ground surrounded by large stones, which
together provide the foundations of the structure, so that there is no lower floor which
is connected to other supporting pillars by thin beams (pelelen) so that it is a strong
structural unit.

12. Discussion

The structural material used is material that is easily obtained from around the
location of the village, consisting of hardwood and primarily uru wood, fibers and



stones. To tie the structures together, a peg and tie system was used. The specifics
of the traditional house, are the Andiriposi' or the main pillar in the middle of the
house, made specifically to be the focal point; because of its special function, it is
decorated in a very particular way. A good example is the Andiriposi’in the center of
the structure of the traditional house of Pitu Ulunna Salu.

Pua 'Sundung, a humanist, explains that this main pillar is the starting point
for the construction of the houses because everything revolves around this point. It is
the first pillar to be installed, then the other pillars follow, after which they are
connected to one another by the thin beams called pelelen. According to stories told
by the old people in this area, in the past, if they wanted to construct a traditional
house, the ancestors of the Pitu Ulunna Salu people looked for large, tall, straight
trees that were healthy and situated on even ground. The type of wood was Uru
wood, a wood of good quality that grows in the area. The tree was not felled at the
base but in the middle because it was the part of the tree with its roots in the ground
that was then used as the Andiriposi’. A hole was then made for the poles (pelelen or
‘tendrils’) to connect with the smaller pillars that were installed later and the house
was built around the andiriposi. So the base of the tree remained intact with its roots
and was integrated into the house with the andiri posi as the main pillar inside the
traditional house of Pitu Ulunna Salu [8].

This is confirmed by Buijs, who explains that all wood used for structural
materials in traditional houses has two ends, namely the base from near the roots
and the top associated with the branches, twigs, shoots and leaves. If the wood is
used as a pillar, then the base must be at the bottom, it cannot be inverted. Thus,
when installing wood as a structural material, care must be taken in positioning it
correctly. For example, in erecting the pillars in a traditional house, the pillars must
have all their bases in the ground and stand upright. Their function is to bear the load
of the floors, walls and roof above. This is in accordance with local community belief,
which as Buijs writes, says that a house must also bear the burden of life, namely
the occupants and household objects inside it, because the house itself is a living
organism and is directly interconnected to the welfare of its occupants. The
andiriposi therefore, besides functioning as one of the load-bearing pillars, is the
main pillar and symbolises the house of the customary leader [1].

13. Conclusion

Based on the results and discussion above, it can be concluded that the
andiriposi' has the following characteristics and functions:
1) As a structure: it is the main pillar in the middle of the house and is the center of
the lower structure and floor structure of the building;
2) As an adat /custom: it is a starting point for the construction of traditional houses,
and acts as a seat for the traditional leader during adat meetings;
3) Practical use: it is used as a mortar where rice is pounded and as a place for
slaughtering pigs when there is a traditional ritual performed inside the traditional
house.
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Summary

The location of this research is in the Pitu Ulunna Salu (PUS) region, Mamasa
Regency, Indonesia. The aim is to examine and report on the function of the
Andiriposi’ in traditional houses in the Pitu Ulunna Salu area in the past. The
methodology involved carrying out a qualitative study by exploring all research
areas. Data was collected by observation and in-depth interviews with old people
who still have knowledge of the function of the Andiriposi' in traditional houses in the
past. Data analysis involved qualitative analysis, which included data collection, data
presentation, data reduction and drawing conclusions. The results showed that the
function of the Andiriposi’in traditional houses in the Pitu Ulunna Salu area was: 1)
Structural: as the main pillar in the middle of the house and as the central point of
the lower structure and the floor of the building; 2) Adats: as a starting point for the
construction of houses and as a seat for the traditional leader during the
implementation of adat meetings; and 3) Practical function: as a mortar where rice
is pounded in the house, and as a place to slaughter pigs, when there is a traditional
ritual performed in the traditional house.
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